The heftiest punch is delivered at the end of the
show, in two adjoining galleries. Master Argument (2013),
another arrangement of concrete-filled shoes and cables
more than 50 feet in diameter, occupies a huge gallery,
with several smaller installations in the next. Chan uses
the tall colonnaded space between to foster a tangible
sense of desolation.

Chan’s investigations of violence feel focused and pur-
poseful, particularly in his videos and projections, where he is
always working at a remove—through a windowpane, or with
a deliberate naiveté, as if intent on avoiding slick production
values. Such cool restraint feels appropriate when applied to
controversial and explicit subject matter. But it can grow weary-
ing. By contrast, the concentration on materiality at the close of
this exhibition offers some relief—if only cold comfort.

—Aoife Rosenmeyer

MILAN

ANTOINE CATALA
Peep-Hole

Antoine Catala’s solo show at Peep-Hole, titled “Heavy
Words,” had a playful space-age feel, offering a holographic
E.T,, inflatable screens and flying drones. However, the
work ultimately revealed more about our present—a world
invaded by digital images—than any imagined future.

The exhibition, produced in conjunction with FRAC
Champagne-Ardenne and curated by its director, Florence
Derieux, united three projects from 2013 that the French

EXHIBITION REVIEWS

devices (such as holograms and fog machines) to construct
vignettes whose verbal counterparts form a rebus of the
title. In the next gallery, Image Families consists of large
prints on latex featuring subjects that fit into one of four

»« »«

categories—"“cat, ass” and “car”—symbolically
representing the most popular Internet image searches.
The prints were mounted one per side on four tall, kiosk-
like structures, which concealed pump systems that made
the latex surfaces expand and contract, as if the pictures
were breathing. Several computer-controlled toy airplanes,
referred to as “drones” by the artist, flew around the room.
They would pause in front of various images, seeming to
analyze their contents, while electronic voices announced
the names of the objects at intervals. In addition, two large
holograms—one of a cat, the other a car—inside black

pizza,

aluminum frames were complicated by moving images pro-
jected onto them. This installation metaphorically describes
a common process in our digitized era of the production
and consumption of images: you need only type a word
into a search engine to conjure myriad images representing
that word. The artist considers technological devices such
as computers, smart phones and augmented reality tools as
prostheses of the human body, and he has renamed them
“machine-images.” Paraphrasing Baudrillard, real objects
disappear, to be replaced by simulacra.

For Abracadabra, the artist used a 3-D printer to create
sculptures of emoticons. Two works on the floor depict
the symbols of a broken heart (</3) and a wrapped candy
(>(///)< ). Next to them a large aluminum structure sup-
ported a multicolored, silicone rubber butterfly; a 3-D
pictogram recalling the shape of a butterfly; and an inflat-
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Peep-Hole. Analogie digitali da Reims

Peep-Hole, Milano - fino al 12 luglio 2014. Come fra giorno e notte, i due ambienti della Fonderia Battaglia riflettono la
coesistenza statica di paesaggi trascendentali e dall'apparenza sensoriale. Un progetto espositivo dal titolo “Heavy words” e
gemellato con il FRAC Champagne-Ardenne di Reims. Firmato Antoine Catala.

Scritto da Ginevra Bria | domenica, 8 giugno 2014 - 0

Print |~ | PDF | | Email
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La prima personale milanese di Antoine Catala (Toulouse, 1975; vive a New York) rientra nel programma pluriennale stabilito fra Peep Hole e
un’istituzione straniera: il FRAC Champagne-Ardenne, Reims. Florence Derieux, all'interno della concertazione di attivita pianificate sotto il



titolo Six Ways to Sunday, cura dunque Heavy words, mostra che divide in due gli spazi di via Stilicone, tra installazioni luminose e laboratori
stand-alone dedicati all'immagine. Il lavoro di Catala, sovrapponendo nuove tecnologie ad antiche sensibilita percettive (Il était une fois..., 2012),
rende il campo visivo un piano fenomenologico gerarchico, facendo si che alcuni elementi percettivi, come inAbracadabra (2013), spicchino in
ragione delle informazioni e delle giustapposizioni semantiche create tra il contenuto delle fotografie e il loro contenitore. Una personale che lascia
a chiunque il giusto tempo di lettura visuale, senza rivelarne alcuna reiterata quotidianita.

Ginevra Bria

Milano // fino al 12 luglio 2014

Antoine Catala — Heavy Words

a cura di Florence Derieux

PEEP-HOLE

Via Stilicone 10

345 0774884

info@peep-hole.org

www.peep-hole.org






-.$/ 0 . , # . 111
11 1 #



$
2 ! !
[ ! , < ? | -./ 0.1
1 % 3 2 = 4
! < %56" -7 1 ! -6 1
(' ( -./0*1 8 " - 9 J0o*1 !
Lo $
2 J # :
| | ( = | % = % |
_ ! $
| = = = |
K 11 ! ! $
9 % OLGA J
= % | $ !
| H | I = %
| == [ (( !
== H | | %( ( == (( | %
! $+
% = ! =
Lo( = ! ! $ &88$ |
! $
' M $
< =, N .. .J0A 0G$//
1 0/>./00A
7 , ! N> ( 00%$//>0LS$*
< (
>
<

B3 conpan o 90



'S5

#

*0"5 67

-0"51#%




8 9"

- %"






