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Dexter Dalwood

128 Born in Bristol in 1960 and trained at Saint Martins
e and the Royal College of Art in London in the
138 1980s (after an interlude as the bass player of the
9ot punk band The Cortinas), Turner Prize nominee
140 Dexter Dalwood came into the limelight during
Lotz 2l the 1990s when his visually striking paintings were
included in exhibitions such as the acclaimed “Die
Young, Stay Pretty” at the ICA, which highlighted
new tendencies in young British art. An impressive
oeuvre has accumulated since then, composed
of fact-based works that could be described as
“history paintings,” where interiors or landscapes
become the site of an investigation into the status
of painting, while simultaneously generating a
portrait of their inhabitants and an indication of
their context. On the occasion of the artist’s current
touring retrospective, this issue’s Mono attempts
to contour the complexity of this oeuvre through
an essay by David Anfam, an interview by Cherry
Smyth, and a consideration, written by Martin
Herbert, of one of Dalwood’s most representative
paintings, Kurt Cobain’s Greenhouse.




Sharon Tate's House, 1988
Courtesy: Gagosian Gallery
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- Enigmatic tableaux portraying
~ the emptiness of celebrity,
Dalwood’s paintings combine

world-historical and art-
historical references with a
collage aesthetic, investigating
the surface to expose the dark
underbelly.

words by DAVID ANFAM




ARTIST'S BIO
DEXTER DALWOOD was born in Bristol, England
in 1960, He reccived an MLA. at the Royal College of
Artin London and a BA at Saint Martins School of
Art, London, His work has been included in‘the 2002
Sydney Biennial, Australia, “Remix: Contemporary
Artand Pop” at Tate Liverpool, England, “Days Like
These” at Tate Britain, London, as well as solo shows
atGagosian Gallery, Beverly Hills and New York.

Above:
Bay of Pigs, 2004

Pages 114-115:
Camp David, 1999
Allimages courtesy: Gagosian Gallery

MONO: DEXTER DALWOOD

Dexter Dalwood’s art has roots in the 1980s, a decade informed by the rise and fall of his-
torical illusions. Whether it was a B-movie star elected to the US presidency, Prime Minister
“Thatcher’s pseudo-Churchillian posturing, or the Soviet empire’s collapse, the 1980s swung
between seductive myths and perilous realities. Perhaps the mesmerizing facades fostered
their nemeses. How else to explain the attempts on the lives of Reagan and Thatcher, or the
assassinations of President Sadat, Indira Gandhi, and John Lennon? Likewise, the death of
Rock Hudson in 1985, the first major celebrity to succumb to AIDS, epitomized the media’s
ongoing fascination with linking public charisma to private catastrophe. Having graduated
from Central Saint Martins College of Art and Design in 1985, followed by an MA degree at
the Royal College of Art (1988-1990), Dalwood was set to transform the conflicted collective
imagination of his matrix into a new and disconcertingly mixed pictorial language.

A significant time lapse ensued between Dalwood’s student period and his emergence
on the international scene in such exhibitions as “Die Young Stay Pretty” at London’s ICA

' (1998) and the Saatchi Gallery’s “Neurotic Realism” (1999). It was as if Dalwood (who in

his teens belonged to a punk rock group) needed an intermission to transmute, by means of
memory, the lived experiences of the 1980s into his fact-based visual fictions. The Liberace
Museum, Sharon Tate’s House (both 1998) and Robert Mapplethorpe’s First Loft (1999) date
from Dalwood’s breakthrough. Their pastiche may draw upon Neo-Expressionism and other
types of resurgent imageries in the 1980s—from Anselm Kiefer’s epic sagas to David Salle’s
composite fabulations. But their flavor was singular. The human presence had departed from
Dalwood’s environments, leaving behind space and place, the simulacra of a recently bygone
era, Crisply rendered in bold colors on a large scale, an absent genius loci, mostly associated
with a celebrity, haunts these views of rooms.
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